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Spring Concert

Conductor Levon Parikian
Leader John Crawford

Saturday 22" March 2025 at 7.30pm
St Cyprian’s Church, Glentworth Street, London, NW1 6AX

Tickets: £15 / £12 concessions including programme.

Camden Symphony Orchestra is a registered charity, number 1081563.



Camden Symphony Orchestra

Our Spring Concert gets off to a jubilant start with Arturo Marquez’s Danzon
No. 2 which fuses Latin American folk and classical traditions. The fusion of
Latin American and classical is also found throughout Leonard Bernstein’s
thrilling Symphonic Dances from ‘West Side Story’. The original musical is, of
course, based on Shakespeare’s Romeo and Juliet, and after the interval we
present a selection of the dramatic music from Prokofiev’s ballet version. If
you enjoy the concert, please do consider becoming a Friend of the Orchestra
- and thank you to all our existing Friends for your continued support.

Camden Symphony Orchestra has been a mainstay of musical life in north
London for more than forty years with around seventy regular players. Under
our Musical Director Levon Parikian we seek to combine the familiar staples of
the classical and romantic repertoire with less well-known and more challenging
works. We rehearse weekly and perform three major orchestral concerts a year.

Recent highlights have included symphonies by Elgar, Berlioz, Rachmaninov,
Dvorak and Florence Price, Holst’s The Planets, Strauss’ Four Last Songs and
Khachaturian’s Masquerade Suite. Our world premiere performance of Dream
Big for Tomorrow, a work for improvising vocalist and orchestra, was broadcast
on BBC Radio 3. Recent concerto performances include violin concertos by
Bloch, Szymanowski and Brahms, Gershwin’s Piano Concerto and Elgar’s Cello
Concerto. We have performed choral works including Brahms’ Ein Deutsches
Requiem, Elgar’s The Spirt of England and Handel’s Coronation Anthems.

Whilst we pride ourselves on our friendly, inclusive environment, we take our
music-making seriously. We are always pleased to hear from musicians
interested in joining us. For more information about the orchestra, please visit
www.camdenso.org.uk.

Follow us on Instagram and Facebook and
join our mailing list, via the links at:
www.camdenso.org.uk.

Camden Symphony Orchestra is affiliated to Making Music which
represents and supports amateur choirs, orchestras and music

SUPPORTING &
promoters. CHAMPIONING

VOLUNTARY MUSIC



Arturo Marquez
Danzon No. 2

Leonard Bernstein
Symphonic Dances from ‘West Side Story’

~ Interval ~
Please join us for refreshments which will be served at the back of the church.

Sergei Prokofiev
Romeo and Juliet: Suite No. 2

Please ensure that mobile phones, pagers, digital watch alarms and other
electronic devices are switched off during the performance.

We would like to thank the Clergy, Parish Administrator and PCC of St Cyprian’s
Church for permission to perform here tonight, and for their assistance in
organising this concert.



Arturo Marquez (born 1950) - Danzon No. 2 (1994)

Born in Mexico, Arturo Marquez Navarro spent his school years in La Puente, California,
where he began his musical training. Returning to Mexico, he studied at the Conservatory of
Music and the Institute of Fine Arts in Mexico City, followed by study in Paris with Jacques
Castérede, and then at the California Institute of the Arts with Morton Subotnick, Stephen
Mosko, Mel Powell, and James Newton.

At that time, Marquez was interested in avant-garde techniques and processes, although his
studies in California gave inspiration for how jazz and world music elements could contribute
to the mix. His first Danzdn, composed in 1992, was essentially an electronic piece for tape
and optional saxophone, but it included minimalist aspects and references to the traditional
danzdn, an old salon dance from Cuba popular in Veracruz and Mexico City.

This initial elaboration on the danzén proved crucial for Marquez, allowing him to develop his
own musical language in a move away from modernist impulses. His Danzdn No. 2, one of the
most popular pieces of “classical” music of the last quarter-century, confirmed this new
direction. Danzon No.2 gained worldwide popularity when the Simdén Bolivar Youth Orchestra
of Venezuela, under Gustavo Dudamel, included it in their 2007 European and American tour
programme, including an exhilarating performance at the BBC Proms.

According to Marquez, “The idea of writing the Danzon No. 2 originated in 1993 during a trip
to Malinalco with the painter Andrés Fonseca and the dancer Irene Martinez, both of whom
are experts in salon dances with a special passion for the danzén, which they were able to
transmit to me from the beginning, and also during later trips to Veracruz and visits to the
Colonia Saldn in Mexico City. From these experiences onward, | started to learn the danzén’s
rhythmes, its form, its melodic outline, and to listen to the old recordings by Acerina and his
Danzonera Orchestra.

“l was fascinated and started to understand the apparent lightness of the danzdn is only like
a visiting card for a type of music full of sensuality and qualitative seriousness, a genre which
old Mexican people continue to dance with a touch of nostalgia and a jubilant escape towards
their own emotional world; we can fortunately still see this in the embrace between music
and dance that occurs in the State of Veracruz and in the dance parlours of Mexico City.”

A short film of the same name was made in 2009 by Mexican filmmaker Guillermo Ortiz
Pichardo, using the piece as the main narrative device. It is set in Mexico City in the 1940s,
the golden age of danzdn, and the style is an homage to the Mexican cinema of the period.
The film features Arturo Marquez in a cameo as the pianist of the dance-hall. It was premiered
at the 8th Morelia International Film Festival.

-

Mexican composer Arturo
Madrquez has written numerous
works including nine danzon.
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Leonard Bernstein (1918-1990)

Symphonic Dances from ‘West Side Story’ (1960)
I Prologue — Il Somewhere — Ill Scherzo — IV Mambo - V Cha Cha — VI Meeting Scene — VI
Cool, Fugue — VIIl Rumble — IX Finale

West Side Story is a musical adaptation of William Shakespeare’s Romeo and Juliet. Set in
the Upper West Side of New York City in the mid-20th century, the musical was inspired by
tensions between rival gangs in the city, which were most commonly divided by
race. The Montagues and Capulets of Romeo and Juliet are replaced in the musical by two
gangs: the Jets (whites) and the Sharks (Puerto Ricans); Romeo and Juliet become Tony and
Maria. The musical was conceived by Jerome Robbins, with Leonard Bernstein writing the
music, Stephen Sondheim writing the lyrics, and Arthur Laurents writing the book. The
musical was a great success when it opened on Broadway in 1957.

Following its success — including 772 performances and a national tour — Bernstein revisited
his score in the opening weeks of 1960, selecting nine excerpts and assembling them into a
single piece entitled Symphonic Dances from West Side Story. The suite premiered at a
‘Valentine for Leonard Bernstein’ gala concert by the New York Philharmonic (a fundraiser for
the orchestra’s pension fund) under Lukas Foss’ direction, on 13" February 1961 at New
York's Carnegie Hall.

Artwork used to promote the 1961 film adaptation of ‘West Side Story’,
starring Natalie Wood as Maria and Richard Beymer as Tony.

The stylistic diversity within the Symphonic Dances is partially created by the juxtaposition of
classical techniques (fugue, for example) with dance rhythms and jazz syncopations.
However, the essence of the entire score is that most prominent opening melodic figure of
“Maria” (C-F sharp-G), with its characteristic tritone interval. The suite ends, like the musical
itself, on edge, with an evocative chord containing the same interval.
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The crucial role of dance in West Side Story added to the challenge of adapting the music for
the concert platform. The orchestrations call for vibrant instrumental combinations and a
huge percussion section (not to mention the vocal talents of the orchestra members!) to
enhance the kinetic quality of the rhythms. They tilt the narrative from love story to gang
conflict and their juxtaposition creates a dramatic tension that shapes the entire work.

The Symphonic Dances form a single, continuous piece but the printed score includes the
following descriptions of the nine sections:

Prologue (Allegro moderato): the growing rivalry between two teenage gangs, the Jets and
the Sharks.

Somewhere (Adagio): in a dream ballet, the two gangs are united in friendship.

Scherzo (Vivace e leggiero): in the same dream, the gangs break away from the city walls,
suddenly finding themselves in a playful world of space, air, and sun.

Mambo (Meno Presto): in the real world again, the competitive dance at the gym between
the gangs.

Cha-cha (Andantino con grazia): the star-crossed lovers Tony and Maria see each other for
the first time; they dance together.

Meeting Scene (Meno mosso): music accompanies their first words spoken to one another.
Cool, Fugue (Allegretto): an elaborate dance sequence in which Riff leads the Jets in
harnessing their impulsive hostility, figuratively “cooling their jets”.

Rumble (Molto allegro): climactic gang battle; the two gang leaders, Riff and Bernardo, are
killed.

Finale (Adagio): Maria's | Have a Love develops into a procession, which recalls the vision of
Somewhere.
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One of the giants of 20" century classical music, Leonard Bernstein was a prolific
composer and is considered to be one of the most important conductors of his time.



VIOLINS e VIOLAS e CELLOS e BOws

Stringers of London is staffed by a team of violinists,
violists and cellists whose passion it is to help players
find their perfect instrument/bow — within their
financial means.

All of our specialists have graduated, within the last 15
years, from major conservatoires and they recognise
the importance of good, honest advice for students and
young professionals.

Students can book one of our private Studios to try a
selection of instruments/bows at their leisure — with or
without the assistance of one of our specialists.

Visit our website for more information and to browse
our extensive range of instruments and bows from
beginner to professional level.

Contact us to make an appointment.

REPAIRS @ RESTORATIONS e REHAIRS |

We have an on-site workshop dedicated to repairing |
and restoring instruments, with a team of experienced

luthiers and restorers.

95-99 Lisson Grove, London, NW1 6UP contact@stringerslondon.com
www.stringerslondon.com 0207224 9099



Sergei Prokofiev (1891-1953) - Romeo and Juliet: Suite No. 2, Opus 64 (1936)
| The Montagues and Capulets — Il The Young Juliet - lll Friar Laurence - IV Dance — V Romeo
and Juliet before parting - VI Dance of the Girls with Lillies - VIl Romeo at Juliet's grave

Romeo and Juliet, Op. 64, is a ballet by Prokofiev based on William Shakespeare's play Romeo
and Juliet. First composed in 1935, it was substantially revised for its Soviet premiere in early
1940. From the ballet, Prokofiev made three orchestral suites and a suite for solo piano.

Prokofiev’s ballet adheres closely to the storyline of Shakespeare’s play, making it a lengthy
two and a half hours in duration. Because the Bolshoi Ballet of the Soviet era had difficulty in
accepting the narrative basis of the work, Prokofiev’s ballet premiéred in 1938 at Brno, in the
present Czech Republic, rather than in Moscow. Since then, the ballet has been performed
regularly and is widely regarded as one of the composer’s finest works, and among the
greatest of all ballet scores.

Prokofiev's music shows the influence of Tchaikovsky, with its delicate characterisation, lyrical
beauty and emotional intensity. It has many original traits such as the use of unprepared
dissonances, rhythmic irregularities and octave displacements in the melodies. The composer
sustained the sense of story-telling with the use of leitmotivs - musical motifs associated with
characters or situations. Whilst none of the motifs tell the whole story, the musical clues are
scattered throughout the work. Even so, the titles of the movements remain, showing where
individual scenes had featured in the staged version.

Margot Fonteyn and Rudolph Nureyev rehearsing in Covent Garden. Their debut
performance of Kenneth MacMillan’s Royal Ballet production of ‘Romeo and Juliet’ in
February 1965 received a staggering 43 curtain calls.
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Prokofiev’s suites of the ballet music were performed in Moscow and the United States before
the full ballet had premiered and have been a staple of the orchestral repertoire ever since.
Suite No. 2 opens with harsh dissonance, anticipating the agony of the tragedy to come. The
striding theme, the famous Dance of the Knights, suggestive of young men from the opposing
families strutting arrogantly across the stage, is interrupted by a sighing melody, possibly
contrasting love with aggression. ‘The child Juliet’ who was only 14 after all, also suggests
opposites - a juvenile skittishness and young sensual awareness. The hymn-like ‘Friar
Laurence’ is followed by a lively dance, featuring harmonic and melodic angularity while
retaining an attractive tunefulness. The scene for ‘Romeo and Juliet before parting’ is
touching with its calm innocence, punctuated by hints of pain and disquiet.

Commemorative coin depicting a
scene from the ballet.

Following this, the ‘Dance of the Girls with Lilies’ provides a little respite before the agony of
the final scene where Juliet takes a sleeping draught to feign death, hoping then to flee
Verona with Romeo. Their confidant, Friar Laurence, sends a message to Romeo in Mantua,
informing him that when he returns to Verona, he will find the comatose Juliet lying on her
family tomb, placed there by her grieving parents. That message doesn’t arrive. Now back in
Verona, and seeing Juliet lying motionless, Romeo assumes her sleep to be death. In despair,
he poisons himself. When she awakes to find her lover truly dead, Juliet kills herself with a
dagger. The music recalls some of the memorable motifs used in the ballet but, in its final
moments, it dwells solely on tragedy, agony and despair.

The tragic final movement was played at Prokofiev's funeral in 1953, however not in a manner
befitting a composer of such a great international reputation. A tape-recorded version was
used, and the funeral cortége was strewn with paper flowers. Stalin had died just a few hours
before Prokofiev, and all the musicians and fresh flowers in Moscow had been
commandeered for his funeral. The leading Soviet music periodical only reported Prokofiev’s
death as a brief item on page 116, with the first 115 pages devoted to Stalin. History has been
more generous towards Prokofiev with his music widely performed and celebrated, not least
Dance of the Knights from Romeo and Juliet which is one of classical music’s most iconic
themes, instantly recognisably today as the theme from the BBC's The Apprentice.
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BRASS - STRINGS - WOODWIND - FOLK
GUITARS - PERCUSSION - GIFTS -
ACCESSORIES - SHEET MUSIC
RENTALS - REPAIRS - TUTORS

dotsmusic.co.uk

132 St Pancras Way
Camden, NW1 9NB

0207482 5424
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Friends of Camden Symphony Orchestra

Would you consider supporting the orchestra by joining our Friends Scheme?

We enjoy performing an extremely varied range of repertoire for you, but it costs around
£5,000 to put on a concert, and ticket sales only cover around a third of the costs. In the
present climate, funding for any arts endeavour is increasingly difficult and like any other
organisation, we face rising costs every year.

Our aim is to continue to provide players and audiences with the opportunity to perform and
hear adventurous repertoire, to keep membership of the orchestra open to accomplished
players regardless of their means, and to provide a platform for emerging soloists. We would
like to thank our Friends who are helping us to achieve this.

Gold Friends Silver Friends

Mr Andras Bokor Dr Eduardo Alvarez Armas
Laura Darling Mr John Bowers
Alia Lamadar Mrs Elizabeth Jones
Mr Nigel Mott Mrs Jennie Taylor

John Norkett and Keren Fisher
Joanna and Paul Pearson
Denis Ribeiro in Memory of Marie Francisca Ribeiro
David and Ruth Rothenberg

If you have enjoyed our concert and feel able to contribute to the orchestra’s future
development, we ask you to consider becoming a Friend of Camden Symphony Orchestra.

For a donation of £50 per year, Gold Friends will receive:
= Two free tickets per year for our concerts.
= Complimentary refreshments with those concert tickets.

For a donation of £25 per year, Silver Friends will receive:
= Afree ticket for one concert per year.
= Complimentary refreshments at that concert.

All Friends will also receive:
* An acknowledgement in each programme (unless you prefer to remain anonymous).

= The opportunity to attend a rehearsal, giving insight into how the orchestra works.

If you have any questions, please don’t hesitate to contact us at info@camdenso.org.uk.



Name:

Friends of Camden Symphony Orchestra
Subscription Form

Address:

Post Code: Telephone:

Email:

Please tick as appropriate:

]
[]

[]

| would like to become a Gold Friend of Camden Symphony Orchestra for one year
for a donation of £50.

| would like to become a Silver Friend of Camden Symphony Orchestra for one year
for a donation of £25.

| would like to make a donation of £ to Camden Symphony Orchestra.

| have made a payment of £ (reference ) directly to:
Camden Symphony Orchestra
Account Number: 45204276
Sort Code: 60-04-24
(Nat West)

| enclose a cheque made payable to Camden Symphony Orchestra.
Forms and cheques may be posted to Marion Fleming (CSO Treasurer) at
5 South Villas, Camden Square, London, NW1 9BS.

Gift Aid
The value of your donation to Camden Symphony Orchestra can be increased by 25p for every

£1 you

give under Gift Aid Tax Reclaim arrangements, at no extra cost to you. To enable the

orchestra to benefit from this scheme, please complete the declaration below.

[]

Signed:

| wish all donations | have made since 6™ April 2000 and any future donations to
Camden Symphony Orchestra to be treated as Gift Aid donations. | understand that |
must pay an amount of Income Tax and/or Capital Gains Tax at least equal to the tax
the charity reclaims on my donations in the tax year.

Date:

Camden Symphony Orchestra is a registered charity, no. 1081563.



St Cyprian’s Church, Clarence Gate

St Cyprian’s is an Anglican Parish of the Church of England in the Diocese of London. Designed
by Sir Ninian Comper and built in 1903, it has been described as “a spacious, whitewashed
church of beautiful proportions and restrained detail”.

The church was originally founded by Charles Gutch in 1866. The fourth son of the Rector of
Seagrave in Leicestershire, Gutch was educated at Cambridge and after his ordination served
curacies in Leicestershire, Leeds and Bath before moving to London. By 1864 he had served
curacies in St Matthias’, Stoke Newington, St Paul’s, Knightsbridge, and All Saints’, Margaret
Street. Anxious to acquire a church of his own, he proposed to build a mission church in a
poor and neglected north-eastern corner of Marylebone, which would require a portion of
the parishes of St Marylebone and St Paul, Rossmore Road to be handed over. However,
neither the Rector of St Marylebone nor the Vicar of St Paul's approved of the churchmanship
of Father Gutch. Furthermore, he proposed to dedicate the mission to St Cyprian of Carthage.

This caused difficulties, and a few weeks before the mission was due to open, the Bishop of
London protested and suggested that the district be named after one of the Apostles instead.
Father Gutch pointed out that a number of other churches in the Diocese had recently been
dedicated to other saints, and the dedication to St Cyprian was allowed to remain.

Over the next thirty years, St Cyprian Mission Church flourished, and became overcrowded.
Lord Portman refused to make available a site which would allow the building of a larger
church as he too was opposed to Gutch's churchmanship. Charles Gutch died in 1896 with his
vision of his larger church unrealised. His successor, Reverend George Forbes, immediately
stressed that a new permanent church was urgently required, and in 1901, Lord Portman
agreed to sell a site for well below market value, provided that sufficient funds were available
to build the church by June 1904. It was completed with time to spare and dedicated to the
memory of Charles Gutch.

The church was designed by Comper in a Gothic Revival style and built in red brick with stone
dressings. The building has a nave, aisles and clerestory, but no tower, and features
perpendicular window tracery and stained glass by Comper. St Cyprian's was designed to
reflect Comper's emphasis on the Eucharist and the influence on him of the Oxford
Movement. He said his church was to resemble "a lantern, and the altar is the flame within
it".

The interior, also in the perpendicular style, features a white and gold colour scheme with
ornate furnishings, including a finely carved and painted rood screen and a gilded classical
font cover. The timber hammer beam roof features tie beam trusses with panelled tracery
spandrels. The building is regarded as one of London's most beautiful churches.
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Levon Parikian - Conductor

Levon Parikian has been one of our regular conductors since 2000, and our Musical Director
since 2004.

After studying conducting with Michael Rose, David Parry and George Hurst, Lev went to St
Petersburg to study with the great Russian teacher llya Musin. Since completing his studies,
he has pursued a freelance career and is much in demand as Guest Conductor with orchestras
in Britain. He currently holds Principal Conductor posts with several London-based orchestras,
is Principal Conductor of the City of Oxford Orchestra, and Artistic Director of The Rehearsal
Orchestra. He has worked extensively with students and youth orchestras, including the
Hertfordshire County Youth Orchestra, National Youth Strings Academy, Royal College of
Music Junior Sinfonia, and at Royal Holloway, University of London, where he also taught
conducting for fifteen years. In 2012, Lev conducted the UK premiere of Armen Tigranian's
opera Anoush with London Armenian Opera. In 2014 he conducted the BBC Concert
Orchestra in a re-recording of the theme tune for Hancock’s Half Hour for lost episodes
recorded for broadcast on BBC Radio 4. Lev conducted the BBC Concert Orchestra again, along
with violinist Jack Liebeck, for Raptures, the debut orchestral aloum of composer Stuart
Hancock which was released in November 2019.

Lev has a parallel career as a writer, and his latest book, Taking Flight: The Evolutionary Story
of Life on the Wing, published in May 2023, was shortlisted for the 2023 Royal Society Trivedi
Science Book Prize. He also writes regularly for The Guardian’s Country Diary. Lev’s previous
books include: Waving, Not Drowning, an entertaining insight into the conductor's world;
Why Do Birds Suddenly Disappear?, a sorry tale of atrocious birdwatching; Into the Tangled
Bank, an exploration of our relationship with nature longlisted for the Wainwright Prize;
Music to Eat Cake By, a collection of essays commissioned by readers; and Light Rain
Sometimes Falls: A British Year Through Japan’s 72 Seasons which was published in
September 2021. For further information, visit levparikian.com.

John Crawford - Leader
John Crawford has been our leader since September 2006.

John received his early musical training in Sheffield, but later was able to study with Molly
Mack at the Royal Academy of Music through the help of the National Youth Orchestra. He
won a Foundation Scholarship to the Royal College of Music where he studied with Leonard
Hirsch. After further study in Vienna and Siena, John joined the BBC Symphony Orchestra
where he played for a decade. A growing interest in teaching led to his appointment as
principal violin teacher at the Keski-Pohjanmaan Conservatory in Finland. John now combines
a busy performing life with teaching at Trinity Laban Conservatoire of Music and Dance, the
Purcell School and the Royal College of Music Junior Department.

John is also a qualified teacher of the Alexander Technique and has had a lifelong interest in
freedom of movement for musicians. He works regularly as an adjudicator and leads the
Ernest Read Symphony Orchestra as well as CSO.


http://wavingnotdrowningbook.wordpress.com/

Violin |

John Crawford (Leader)
Ashleigh Watkins
Nick Sexton
Marianne Tweedie
Ellie Lister

Susie Bokor

Diana Muggleston
Sofiia Tymchenko
Martin Fraenkel
Sophie Dodsworth
Roddy Skeaping
Jasmine Cullingford

Violin Il

Josh Hillman

Jo Wilson
Marion Fleming
Lea Bellamy
Martin Young
Kathy He
Nanako Kimura
Smriti Ramakrishnan
Lucie Skeaping
Marilina Dobreva

Viola

James Taylor

Ingolf Becker

Isobel Jones

Sally Rotchford
Lottie Copley

Sarah Dewis
Mariyana Yanakieva

Cello

Susan Delgado
Jane Brett-Jones
Denis Ribeiro
Sophie Linton
Antje Saunders
Rebecca Cowper
Benjamin Phipps
Olivia Kilmartin

Double Bass
James Mott
Rachel Rea-Smith
Seth Edmunds
Ben Fosker

Flute
Amanda Lockhart Knight
Adam Stoodley

Piccolo
Jarad Slater

Oboe
Sonia Stevenson
Helen Cockroft

Cor Anglais
Adam Bakker

Clarinet
Sheena Balmain
Noriko Lody
Debbie Shipton

Bass Clarinet
Jess Sullivan

Saxophone
Caitlin Jeffery

Bassoon
David Robson
Sebastian Till

Contrabassoon
Douglas Taylor

Horn

Ed Dorman
John Isaacs
Robert Blyth
Kiki Berg

Camden Symphony Orchestra

Trumpet
Sarah Hall
Daniel Haigh
Kieran Booker

Trombone

Kirk Robinson

Kit Delamain

Peter Biddlecombe

Tuba
Daniel Allen

Piano/Celeste
Stephen Smithers

Harp
Alexander Thomas

Timpani
Matt Perry

Percussion

Francisco Negreiros
Bryony Che

Lizzie Brightwell-Gibbons
Toril Azzalini

Tobias Engelbrektsson
Gregor Thompson



Forthcoming Concerts

Saturday 28" June 2025 at 7.30pm
St Cyprian’s Church, Glentworth Street, London, NW1 6AX

Hector Berlioz Béatrice et Bénédict Overture
York Bowen Viola Concerto (Soloist: Rosalind Ventris)
Jean Sibelius Symphony No. 1

The Shakespeare theme continues with the overture from Berlioz’s opera
based on a subplot from Much Ado About Nothing. Rosalind Ventris, one of the
country’s most prominent soloists, joins us for a rarely performed romantic
masterpiece. Jean Sibelius was one of the most important symphonists of the
20" century. Influenced by Tchaikovsky, his first symphony is lushly romantic
and full of Sibelius’ distinctive musical idiom.

Do join us at St Cyprian’s for our 2025-2026 season:
Saturday 22" November 2025
Saturday 28" March 2026
Saturday 20" June 2026

Programmes for these concerts will be announced later in the year.

For further details about future concerts, including ticket information, visit:
www.camdenso.org.uk

Please contact info@camdenso.org.uk if you’d like to advertise in our concert
programmes. We can include full- and half-page adverts at competitive rates.
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